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"Many postmodernists (and of course their museum 
director allies)would like us to entertain such thoughts 
about the ideas whichmight surround this �minimalist� 
art. A pile of bricks is designedlyelementary; it 
confronts and denies the emotionally expressive 
qualities of previous (modernist) art. Like Duchamp�s 
famousUrinal or his bicycle wheel mounted on a stool, 
it tests ourintellectual responses and our tolerance of 
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the works that the artgallery can bring to the attention 
of its public. It makes someessentially critical points, 
which add up to some quite self-denyingassumptions 
about art. Andre says: �What I try to find are sets 
ofparticles and the rules which combine them in the 
simplest way�,and claims that his equivalents are 
�communistic because the formis equally accessible to 
all men�.
This sculpture, however politically correct it may be 
interpreted tobe, isn�t nearly as enjoyable as Rodin�s 
Kiss, or the far more intricateabstract structures of a 
sculptor like Anthony Caro. Andre�stheoretical avant-
gardism, which tests our intellectual responses,suggests 
that the pleasures taken in earlier art are a bit 
suspect.Puritanism, �calling into question�, and making 
an audience feelguilty or disturbed, are all intimately 
linked by objects like this.They are attitudes which are 
typical of much postmodernist art, andthey often have a 
political dimension. The artwork for which 
MartinCreed won the Turner Prize in 2001 continues 
this tradition. It is anempty room, in which the electric 
lights go on and off." 

            : 5 :»     
...« .       ) 5  (:  

"This �lost in a big hotel� view of our condition shows 
postmodernismto be a doctrine for the metropolis, 
within which a new climate ofideas has arisen and 
brought with it a new sensibility. But theseideas and 
attitudes have always been very much open to debate, 
andin what follows I shall combat postmodernist 
scepticism with someof my own. Indeed, I will deny 
that its philosophical and politicalviews and art forms 
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are nearly as dominant as a confidentproclamation of a 
new �postmodernist� era might suggest." 
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"For the deconstructors had maintained that all systems 
of thought, onceseen as metaphorical, inevitably led to 
contradictions or paradoxesor impasses or �aporias�, to 
use the Derridean word (which is therhetorical term for a 
dubitative question)" (p. 25).

                   :
»          « .  

 
1 . Louise Colet 
2 . Louis 
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(   »  «        »anti-progressive« 

                   
        .       

    :  
«Foucault is deeply anti-progressive � he is an anti-Whig 

historian who chronicles the rise of unfreedom» (p. 46). 
(        » «       

       .  
(           »anti-Whig«      

                  
  .  

(       -       
   -       » «  »  

«       :   
"Whig history (or Whig historiography) is the approach to 
historiography which presents the past as an inevitable 
progression towards ever greater liberty and 
enlightenment, culminating in modern forms of liberal 
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democracy and constitutional monarchy. In general, 
Whig historians emphasize the rise of constitutional 
government, personal freedoms, and scientific progress. 
The term is often applied generally (and pejoratively) to 
histories that present the past as the inexorable march of 
progress towards enlightenment. The term is also used 
extensively in the history of science for historiography 
which focuses on the successful chain of theories and 
experiments that led to present-day science, while 
ignoring failed theories and dead ends.[1] It is claimed 
that Whig history has many similarities with the Marxist-
Leninist theory of history, which presupposes that 
humanity is moving through historical stages to the 
classless, egalitarian society to which communism 
aspires.[2][3] 
Whig history is a form of liberalism, putting its faith in 
the power of human reason to reshape society for the 
better, regardless of past history and tradition. It proposes 
the inevitable progress of mankind. Its opposite is 
conservative history or "Toryism." The English historian 
A. J. P. Taylor commented, "Toryism rests on doubt in 
human nature; it distrusts improvement, clings to 
traditional institutions, prefers the past to the future" 
(Wikipedia) 
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"I will be writing about postmodernist artists, intellectual 
gurus, academic critics, philosophers, and social 
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scientists in what follows,as if they were all members of 
a loosely constituted and quarrelsomepolitical party" (p. 
2).
"But these ideas and attitudes have always been very 
much open to debate, andin what follows I shall combat 
postmodernist scepticism with someof my own. Indeed, 
I will deny that its philosophical and politicalviews and 
art forms are nearly as dominant as a 
confidentproclamation of a new �postmodernist� era 
might suggest" (p. 5).
"We will look at some examples of this later on" (ibid). 
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Modernism to Postmodernism: an Anthology «)  :1981  

 :2003 (  .1  

         :  
 (                  

) 29 31 53 55 72 88 97 103 ...  (.  
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  : 

"Roland Barthes, Oeuvres Complètes vol. I (1942�65)" (p. 9).
:                  1500 
           .  
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« .           
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      :  

"Derrida struggled with him (in De la grammatologie) 
apparently inblissful ignorance of the fact that many of the 

 
1  .     1381          .   
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problems whichconcerned him, and the (very slippery) 
position he himself came to,had, in the opinion of many in 
the philosophical community (evenin France), been far 
better stated and more rigorously analysed by Ludwig 
Wittgenstein" (p. 8). 

 (                  
       »   )      ( «  

         )      
  .(   

           . :  
( ) (            )» 

  «  (  )  (.   
(   -      -            

      ) (       
) 86 130  143  /64 94  104   ( .     

 . :        1392 )   1390(   
   »  «  289-293.  

 (                
           -       

   .  
 (               )    102   

/140 (               
» «   17  1987    Les Mardis 



44      )3( 
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"[...] (rather like Derrida�s own lectures, which became 
freewheeling, disorganized,unfocused, lengthy monologues). 
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